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b. 1986, Lady Frere, Eastern Cape, South Africa. Lives and works in Cape Town,
South Africa.

Mawande Ka Zenzile locates his practice between the disciplinfas of pa{ntmg,
sculpture, performance, and installation. Often, the setting against which his
work is exhibited, such as the color of the walls or the texture of the ground,
is critical in communicating meaning. Through a minimalist 1anguag€?,
he explores and deconstructs methods of knowing, from history and p.Oll"
tics to philosophy and economics, and his work offers a space for reﬂect.lon,
where narratives merge to challenge the workings of power in society.
Within his paintings, oil paint and gesso are often mixed with earth and
cow dung—traditionally smeared onto the floors of houses in his home
region of Eastern Cape, South Africa—to create rich and complex shades of
color that at times complement each other and at other times repel. In T%e
Problem We Didn’t Create, a book of his work published by South Africa’s
Stevenson gallery in 2015, the artist wrote, “Sometimes I contrast the cow
dung mixtures with oil paint colours and consciously allow an aesthetic
dichotomy to unfold.” Ka Zenzile’s practice is grounded in tactility—
materials and objects such as wood, drums, stones, and mud bricks function
as a physical and conceptual framework to draw attention to his Xhosa
heritage. A Ka Zenzile’s 2017 exhibition Archetypocalypse at Stevenson
marked a shift toward nonrepresentational imagery, moving away from the
figures that characterized earlier works such as Dowble Date (2014) or Trap I
(2015). He began focusing on the use of line (Wei-wu-wei [Wave], 2018),
shape (/nstitutionalized Guilt, 2018), and color (Ingethe, 2020), combining
them with a significant use of text, as demonstrated in the oil painting Goals
(2017). Goals reads like a stream of consciousness or a tongue-in-cheek
countermanifesto, calling on the viewer to “prevent the rise of a ‘messiah’
who could unify, and electrify, the militant black nationalist movement.” In
Ascended Masters (2020), twenty names are written on panels with a dark
background. The work pays homage to historical figures considered to have
contributed important knowledge to the world. Ka Zenzile’s ode recognizes
“ascended masters” from different cultures, geographies, and timescapes,
thereby resisting any constructed hierarchies between them—the Hindu
deity Krishna, for example, sits alongside Christian religious leader Isaiah
Shembe and Tibetan disciple Djwhal Khul. A By employing a wide range of
cultu.ral refe.rences, Ka Zenzile resists dominant schemes of classifications
and 1deologles. H? simultaneously draws on academic thinkers—such as
Kenyan wrl.ter Ng'ug’i wa Thiong'o, Senegalese historian Cheikh Anta Diop,
and Slovenian p}}I.IOSOphe.I‘ Slavoj Zizek—and popular culture in the form
of film and television. By Interweaving iconography from literature, West-

ern art history, and his personal experiences, he unsettles the ways in which
knowledge is produced and shared. A NKGOPOLENG MOLOI
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Ascended Masters, 2020, cow dung, off Paint, and
gesso on canvas, 20 panels: each 15 % y 1S '3/4 in
(40 x 40 cm)
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Ingethe, 2020, cow dung, cil paint, and gesso on
canvas, 39 ¥a x 78 % in (100 x 200 cm)
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The Enigma, 2016-17, cow dung and oil an canvas,
59 % x 29 % in. (151.5 x 74.5 cm)
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Intellectual Convictions, 2018, cow dung, gesso, and
oll on canvos, 35 % x 70 Y% in. (90 x 179 cm)
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Erratum, 2017, cow dung and ol on convas, 14 Vs «
23 % in. (36 x 60 cm)

Wei-wu-wel (Wave), 2018, cow dung and oil on canvas,
19 ¥ x 46 %5 in. (49 x 118.5 cm)

Institutionalized Guilt, 2018, cow dung, gesso, and oil
on canvas, 36 % x 36 % in. (93.5 x 93 cm)
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MAWANDE KA ZENZILE
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GOALS
1 Prevent ihe coalition of militant black netiondlist qroups.

In ;;‘;'?(ih“’ € *5:"::‘9:'}} 2 Aruisithat is no less valid far
all 119 tritenese, An effective coalition of black nationaliss

groups might be the £irst step 4oward a redl "vav Mau”

Lﬁ::; |$?:gmmr§ army] in Americd, the \;gs‘mn'm ?.cq frae black
2. Prevent the rie cca ‘mesSiah” who could unify, ,nd

clectriy, the milirapt blacK naticnalist mevemertt. Malcolm X

W+ have becn s uch ¢ Messioh;” he 5 the mertyr of the mevement today, ,
mm Lusther King, Stetely Carmi'chae\ and E\{ja\ Muhamveed afl aSPife T0 thig
fosition. Elijah MGhammed 15 (€55 of athreot becaust of his age.king could ke

Q redl contenddr bhis pos/ton Sheuld he abondon hiS Bupposed
“::g""t‘-’v“ o * W"r_irgrlibérol docrrines” (nonvicjence) and embrage black

nationalicm. Carmi harismd 4o b6 a

hstional s‘.stm’. Chael has the necessary char; ‘b | real 'i:hvfﬁ*

3. Prevent yisi@nce oo the PAIE 0F Black hationalist grevps. This is of primary
Imperdance, and is, o7 Course, a ¢oal of our inveshigdTife achivity, i
Shovld also pe o godl of the c'ou:\'cerintelﬂig efice Program to pinpoint

Perential troublemakers and neutralize ipg i .
potenrial ¢or vioknce. 12¢ them before they exercise ¢heir

4 Prevent milifant blocK navionalist greups ‘;:ffﬂ&e's €76™M gaining
tespeirabi vy, by Jlsﬂ@d'fmﬁ the i to thret segqmtc Se4ORNnS
oF g coMmanity . The | rdl oé ascrediting hlack natlerc\icts
must be handled 'rdd."tgdﬂ yIn +three wayi.?ou mUst diocredif
these qrolPs dnd indvidyals o, first, 1he vespopsible Negro

comMmunity. Second, ey mbct b Aiscredit :
.. | | . \ted 10 The white
SO IES) bot B the (ESpOn<itle commurty gnd 1o *liberals”
‘fm mvedves‘hes O‘ngydﬂuj oY milifant Llack notionalisy isic
¢ T:e’ :‘ s Are Neqroes.: Third, Thest groups MUST be discredired
F' i u?&'}*Qf’Q Nd\{nk., The followe? of Thy moverent. This tas¢
al :hm ¢4 Ay e?_«um; SEEEIONE FackicS £00M the € I05T RUIO. Py blicitys
oot s nens il at Fratements mertly ennances Brack
noIo NA conp, 1S M RSPECFRD i e ”
different way, S 3 R Y e ,
5,4 #inal god! chould bp o Prevent thy lonq-CBRGE Jrovth of myirant
black organizofisns, 65pecially among ucuth. Specilic vactics o preve
rhese GEoUPS grora converting young people MUSTOe develcped.
TaGETS 5 Primary tefgersos the Counterintelligence 9«09m m,

Black Natipnalist-Hde GrovPs, Should be +he ‘mec
violent and (adical groups and4neir (€aders, w:’ ::';L.,u
emphasia€ +hese £S5 dpd orgoniLAtions et are
PéTicnWide in Geope and are Cdpable of diSYapting

s Country. ‘
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